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BLST-122     African/Diasporan Dance I  TR   10:00-11:30        Pope  2 

African/Diasporan Dance I focuses on African-centered forms of dance in one of many possible 

genres across the African Diaspora (e.g., traditional African forms, dances of the African 

Diaspora, African American vernacular, Hip-Hop, Contemporary African, etc.). Taught from a 

cultural perspective, this course emphasizes fundamentals such as fluidity, use of the head, 

spine and pelvis, grounded and weighted qualities, isolations and complex embodied rhythms. 

Concert attendance, short written critical responses and weekly written journals are examples 

of outside work that is required. Crosslisted with Dance. No previous dance experience is 

expected. 

BLST-133     Gospel Choir (Ensemble)              W   4:30-6:30        Carpenter  2 

Gospel Ghoir is a soulful and energetic ensemble.  Features musical compostions and 

arrangements of gospel music.  Driven by powerful voices, this group enthusiastically brings this 

genre to life—complete with hand clapping, rocking and swaying! Tim Carpenter, Director 

 

BLST-132     History of Africa since 1880        M W F   10:30-11:20        Tague 4 

This course examines myths about Africa, the history of colonialism on the continent in the 

19th and 20th centuries, the rise of primary resistances to colonialism in the late 1800s and 

early 1900s, and how this fed the secondary and tertiary resistance movements from the 1930s 

through to the 1990s when the apartheid regime collapsed in South Africa. Through close 

readings of the historiography, students will grapple with the history of colonialism and the 

postcolonial era in Sub Saharan Africa. Course is cross-listed with HIST-172-01. Prerequisite: 

None 

 



BLST-223    African/Diasporan Dance II  MW   2:30-4:20          Pope  2 

African/Diasporan Dance II focuses on African-centered forms of dance in one of many possible 

genres across the African Diaspora (e.g., traditional African forms, dances of the African 

Diaspora, Hip-Hop, African American vernacular, contemporary African, etc.). Taught from a 

cultural perspective, this course deepens exposure to fundamentals and aesthetics with 

complex phrasing and multi-layered movement. Emphasis is placed on fluidity, use of the head, 

spine, and pelvis, grounded and weighted qualities, isolations and complex embodied rhythms. 

Limited work outside the classroom is required. Examples include concert attendance, focused 

relative research inquiries, weekly journal writing, and video essays. Cross-listed with Dance 

222. Level II is only open to students with previous dance experience in any genre. Prerequisite: 

DANC 122, 132, 232 or consent of instructor. 

 

BLST-228    Black Religion  TR        10:00-11:20         Jackson  4 

This course will examine the history of African-Americans in the United States from 1619 to the 

present with an emphasis on the processes by which African-Americans adjusted to and 

resisted their conditions. Topics will include African heritage, slavery, Civil War and 

Reconstruction, Jim Crow, wartime experiences, the shift to urban life, the Civil Rights and Black 

Power Movements, the rise of Hip Hop, and contemporary issues.  Course is cross-listed with 

HIST-225-01. Prereq: None.  Note: Course fulfills Western Area requirement for History 

majors/minors. 

 

BLST-234     History of Gospel Music          MW   1:30-2:50         Carpenter 4 

This course will explore the historical development of African-American gospel music in the 

20th Century. The course will begin an examination of the pre-gospel era (pre-1900s-ca. 1920), 

move on to gospel music's beginnings (ca. 1920s), and continue unto the present. The course 

will explore the musical, sociological, political, and religious influences that contributed to the 

development of the various gospel music eras and styles. Through class lectures, 

demonstrations, music listening, reading and writing assignments, students will learn about the 

significant musical and non-musical contributions of African American gospel artists and the 

historical development of African American gospel music. Students will also strive to gain an 

understanding of the African American musical aesthetic and to determine how it is retained 

and expressed with African American gospel music and other musical genres. The class is open 

to students, staff, and faculty of all levels. 



BLST-235-01     Introduction to Black Studies  MW   9:00-10:20    Jackson        4 

An introductory study of the Black experience in America, this course will survey the field by 

examining in series, the various social institutions that comprise Black American life. Students 

will be introduced to fundamental contemporary issues in the study of Black religion, politics, 

economics and the family.  Additionally, this course will serve as an introduction to 

Afrocentricity, "the emerging paradigm in Black Studies," and to the new scholarship on Blacks 

in America. 

 

BLST-235-02    Introduction to Black Studies    TR    3:00-4:30        Thompson        4  

This course introduces students to the interdisciplinary study of African American culture and 

experiences.  The course surveys the field of Black Studies by introducing topics or issues 

relevant to Black American life from an interdisciplinary perspective.  In this course, history, 

sociology, and psychology provide the foundation for exploring dimensions of Black 

Studies.  Literary works, historical works, social science theory and contemporary issues will 

serve as texts for students to analyze. This course is taught from a multicultural perspective 

which requires students to explore their own cultural frames of reference as a parallel process 

for studying Black cultures. 

 

BLST-246.01     Video, Race and Rights         TR     1:30-2:50            Jackson        4 

This course is an interrogation of race in America via its social construction in various forms of 

visual media, esp., through video and film.  As such it seeks to define what it means to be a 

racialized American.  It is, further, a survey into the ways in which differential social 

constructions and representations of race have shaped ideas surrounding civil and human 

rights in the U.S. The course will also take a look at the paradox of changing characterizations 

of various racialized groups vis-à-vis the ironic reaffirmations of traditional norms of power 

and privilege. 
 

This is not a film course, although film and video will be used as texts, where they will be 

examined as social objects produced in the context of particular social worlds.  We will examine 

the distinctions between perception, perspective and position.  We will use critical race theory, 

the cultural diamond, and racial formation theory as key theoretical perspectives 

 

 



BLST-246.02     Women and Gender in African History        MW    1:30-2:50        Tague     4 

This seminar examines the varied historical experiences of women and men in African History. 

Though we spend considerable time at the beginning of the semester exploring the power and 

agency of African women in the pre-colonial era, this seminar takes as its primary focus the 

ways in which colonial rule altered the lives, livelihoods, and expectations of both women and 

men in African societies.  We will explore gender through multiple lenses in order to assess how 

colonialism fostered changes in political life, religious practice, labor, class, law, marriage, 

family and household structures, health, ethnic identity, and leisure. 

 

BLST-246.03     Women of Color Activism     W        6:30-9:20        Castle          4 

Before "intersectionality" became the buzz word for understanding the interlocking and 

overlapping oppressions that define, empower, and sometimes even erase us, brave groups of 

women of color activists paved the way through their community organizing and activist 

actions. This class experience will utilize community-engaged scholarship to explore the history 

and contemporary repercussions of the work of the Black Women's Liberation Committee, 

Third World Women's Alliance, Hijas de Cuauhtémoc , Women of All Red Nations, Combahee 

River Collective, National Black Feminist Organization, National Alliance of Black Feminists and 

many more.  Cross-listed with Women and Gender Studies Program. 

  

BLST-246.04   Activating/Performance\Activism     TR          1:30-4:20       Civil        4 

What does it mean to perform protest? How can we activate activism in new creative ways? In 

this critical / creative laboratory, we will explore these questions and attempt to harness 

experimental art strategies for social change. Students will research experimental art actions 

and activists; practice experimental / activist art-making in the classroom, on campus, and in 

the world; connect with local and visiting performers / artists / activists; do deep work related 

to a social movement or social justice issue; and culminate the process in an “Activating \ 

Performance / Activism,” convening with activist / art actions, research reports and / or campus 

/ community conversation.  Drawing on research and methodologies of Women’s & Gender 

Studies & Black Studies, as well as creative writing, studio performance and performance 

studies, this class fulfills the Fine Arts requirement of the WGST major and is the project of the 

2017-2018 Laura C. Harris Scholar-in-Residence at Denison University. (Registration for this 

course is by instructor permission.) 

 

 



BLST-260     Contemporary African Novels   MW    1:30-2:50        Mafe       4 

This course looks at the novel in a contemporary English-language African context. How has the 

novel been adopted and adapted as a literary form by Anglophone African writers? Can the 

English language, as Chinua Achebe claims, “carry the weight of [the] African experience”? 

What styles, themes, voices, and priorities do these African novelists convey? We will look at 

writers from different countries and writers across demographics as we explore these 

questions.  Of course, the novels studied in this course represent only a small fraction of extant 

African literatures.  So, for example, we will not look at the equally relevant body of African 

works published in other European languages (French, Portuguese, Afrikaans, and so on) or 

those works published in indigenous African languages. Along the same lines, I have chosen not 

to include works originally published in another language and translated into English, for 

example Tayeb Salih’s Season of Migration to the North (originally published in Arabic) or D. T. 

Niane’s Sundiata: An Epic of Old Mali (originally published in French). Similarly, we will not look 

at alternative literary forms such as drama or poetry. Part of the goal here is to provide a 

relatively specific context for this introductory survey of African literatures.  We will consider 

not only the influence of colonialism and postcolonialism on the formation of African literary 

canons, but also overlapping issues of race, gender, class, and sexuality.  Lastly, this course is a 

writing overlay (W) so another of its primary goals is to improve your critical writing skills, 

especially in the context of English as a discipline.    

 

BLST-265    Black Women and Organizational Leadership     MW   1:30-2:50     King 4 

This class explores U.S. Black women’s leadership in community, public sector or private sector 

organizations.  In addition to this focus, examples and intersectionalities of Black women 

leaders throughout the Diaspora are welcome.  In this course students will become familiar 

with major leadership theories and learn how Black women’s leadership expands upon these 

theories.  Three areas of analysis form the foundation for this course:  (1) The leadership 

approaches of historic and contemporary Black women leaders, (2) Black women’s socialization 

and identity development, and (3) challenges to effective leadership stemming from race, class, 

and gender dynamics within society.   Throughout the class students will examine the ways that 

their race and gender shape Black women’s leadership experiences and approaches.  Finally, 

students will become adept at critiquing current theory for its omission of the cultural, 

philosophical, and social contributions of Black women to the field of leadership studies.    

 

 

 



BLST-320    Contemporary African Peoples     TR   1:30-2:50     Diduk     4 

This course is an examination of the historical, ethnic and socio-cultural diversity of sub-

Saharan Africa societies. Central to this overview is an emphasis on the pre-colonial, colonial 

and post-colonial eras.  It considers questions of economic development, urbanization, 

agricultural production and the relationship of the contemporary African state to rural 

communities.  This course also explores symbolic systems in the context of rituals, witchcraft, 

indigenous churches, and new forms of Christianity currently spreading in Africa.  Prerequisite: 

SA 100 or by consent. 

 

BLST-337    History of Black Power     TR   1:30-2:50     Araiza  4 

In 1966, activist Stokely Carmichael explained that Black Power “is a call for black people in this 

country to unite, to recognize their heritage, to build a sense of community.  It is a call for black 

people to define their own goals, to lead their own organizations.”  Yet no aspect of the Black 

Freedom Struggle has generated more controversy or has been as misunderstood as the 

ideology of Black Power.  In order to gain a fuller understanding of Black Power, this reading 

seminar will move beyond the Black Power Movement of the 1960s and 1970s to explore the 

history of the ideology from its origins in the early 20th century to its significance in the 

present.  Through intensive reading and discussion, we will examine Black Power in its various 

dimensions and incarnations. 

 

BLST-356     Narratives of Black America     MWF   9:30-10:20     Krumholz   4 

The history of the enslavement of Africans and African Americans is central to the construction 

of American culture, society, and law and to the meanings of race in the United States.  The 

proliferation of contemporary novels about slavery raises a number of questions: What is it 

about this story that is unfinished or incomplete?  What are the gaps and silences in our 

collective history?  How do the novels suggest that slavery has shaped our economic, 

educational, religious, and legal institutions?  What do these stories also tell us about love, 

family, community, gender, sexuality, and identity? 

Why tell these stories as fiction?  What is the relationship of fiction to history?  What are the 

purposes of the various narratives: to heal, upset, disrupt, define, revise, instruct?  How do 

fictional narratives engage with and even transform ideas of US history and society?  How do 

stories of US slavery connect to global narratives regarding the African diaspora, colonialism 

and post-colonialism, and international migrations of capital and labor?  Why do these stories 

matter today? 



We will read contemporary novels about slavery by authors such as Toni Morrison, David 

Bradley, Octavia Butler, and Charles Johnson as well as classic slave narratives by Frederick 

Douglass and Harriet Jacobs.  Each student will read a history book about slavery and report to 

the class, so we can understand how historical arguments about slavery have changed over 

time.  We will read theoretical essays on race, literature, and society to examine constructions 

of blackness and whiteness, concepts of historical truth, rhetorical strategies evolving from 

different historical moments, and ideas about social and economic justice. 

 

BLST-357    Postcolonial Lit/Criticism     TR   1:30-2:50         Mafe  4 

This course is an introduction to the field of postcolonial studies and the literature and criticism 

of that field. We will begin by considering and contextualizing the term “postcolonial” before 

exploring the implications of the term in/for the texts.  Arguably, the term “postcolonial” has 

only become more ambiguous with time and its meaning and relevance continue to be hotly 

debated.  As Paul Brians already wrote over a decade ago, “The more it is examined, the more 

the postcolonial sphere crumbles.  Though Jamaican, Nigerian, and Indian writers have much to 

say to each other; it is not clear that they should be lumped together.  We continue to use the 

term ‘postcolonial’ as a pis aller, and to argue about it until something better comes along.”  

We will engage with the arguments surrounding the “postcolonial sphere” and consider 

whether we can justifiably “lump together” those formerly colonized regions now considered 

“postcolonial,” particularly Africa, South Asia, and the Caribbean. The material for the course is 

grouped geographically, which will help us to explore if/how the postcolonial ultimately fits into 

a sphere.  What do these readings have in common? How do they differ? Do the writers on the 

course self-identify as “postcolonial”? Have the priorities of postcolonialism changed over 

time?  What are the implications of studying Anglophone writers (a strategic focus for an 

English course but one that does not represent the entire field)?  There are no easy answers 

here, but our individual and collective efforts to examine “postcolonial literature and criticism” 

are also an opportunity for honest debate and constructive critique.  Ultimately, we will 

consider not only the implications of postcolonialism as it relates to national and cultural 

identities, but also as it relates to overlapping issues of race, gender, class, and sexuality. 

 

BLST-370    Race, Ethnicity and Religion in American Religions   TR   8:30-9:50    Roberts   4 

This course explores the formations and intersections of the scholarly concepts and 

practices of race and religion in the United States. The goals are to better understand how 

and why race often remains a taboo subject in the study of religion and the ways in which 

race and ethnicity are relevant to religious studies scholarship.  To do this, the class 

examines the development of categories of race, ethnicity, nation, and religion in the 



context of American religious history and sociology.  We then turn our attention to 

landmark texts and problems in contemporary scholarship. These texts engage with a 

variety of racial and religious identities.  The course aims to give students the tools they 

need to analyze and critique scholarship as a mode of power and to learn how to craft anti-

racist scholarly projects of their own. 

 

BLST-390      Critical Pedagogy         TR      1:30-2:50               Zayed                   4          

In its examination of current pressing issues in U.S. education, the central concern throughout 

this course is the relationship between teachers and students; schools and society; and people 

and the world.   Particular attention is given to pedagogies informed by critical theory.  The 

course includes a 25-30-hour service-learning commitment in an area school or community 

organization.   Course is a Curricular Service Learning course. 


